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Bridging - Being Between: In lines, movement and Air

Yuki Konno

In the studio: Conversations with the two artists began in sketchbooks of slightly different sizes. Each book
contains drawings accumulated since 2016. Although both Minhye Kim and Moonmo Yang brought
sketchbooks designed to be carried by hand, their sizes were subtly differed. “This one’s from when | had just
moved to Germany...” How did Minhye Kim, who works primarily in sculpture, and Moonmo Yang, a painter,
begin their practice? And how did their practices take root, and how have they evolved until today? Like a child
listening intently to a story, | turned the pages and listened.

Minhye Kim, holding her sketchbook, remarks: this is not sculpture; it is a plane. As if to confirm that it’s not a
volume, what we see is abstract, planar imagery. Free from the weight and representational function of
sculptural materials, the drawings embrace the qualities unique to flatness. Her sketchbook is like a space for
experimentation—where cut paper is glued or left loose, where photographs might be added, where layers
and shapes settle onto the lines drawn by hand.

And yet, paradoxically, when layers begin to form, the plane acquires a depth unattainable in pure
three-dimensional form. Some of her early drawings evoke architectural facades. Looking closely, it seems
she’s directing our gaze not to the surfaces themselves, but to the void beyond them. Flatness, yes, but with a
sense of inward depth. From drawing, Kim extends into sculpture. Shadows and volume drawn on paper hint
at mass but cannot convey what lies behind. Through gestures—through motion—the imagined backside of
the plane is brought into being, given shape through the sculptural language she develops.

What emerges from the drawings is not only the invisible flesh but also the visible sense of form. In sculptures
with hollow interiors, we see voids—not merely absence, but space itself. What distinguishes “emptiness”
from “air”? A void is formed by the removal of something, and may be contained. But air is entirely
empty—uncontainable. (Perhaps Kim and Yang make no such distinction.) Air is a state between things. It is
this in-between, unrestricted space that holds the time shared between the sketchbook and the final
work—the time of transition, of becoming.

This state of air parallels Kim and Yang’s lived experiences: adapting to a new language and life in Germany,

weathering a global pandemic, creating works as if calling out into the void. It was a period of introspection
and of searching for new forms of expression.
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Moonmo Yang’s sketchbook is smaller than Kim’s, and much smaller than his paintings. His early drawings,
based on observation, gradually shift—forms are blurred, erased. It’s as if within this small space, he’s
continuously questioning and resisting the inherent representational demands of painting.

This resistance echoes the gestures he made while studying stage design—drawings of bodies interacting with
theatrical space. Some resemble stagehands cleaning or arranging the set, others, the repeated forms of an
audience. Repetitive strokes sweep and push at surfaces and spaces alike. These movements—refining,
erasing—become not just process, but position: a way of painting, and a way of being in painting.

When Yang describes his work as "erasing paintings,” the world outside his sketchbook begins to close off. The
act of erasure becomes self-referential. Drawing not what’s visible, but refusing to draw it—that refusal
becomes presence. The sketchbook, small enough to carry by hand, is not placed within the world, but
directly before Yang himself, laid across the plane of his painting.

Though | began this reflection as “a conversation with two artists,” this exhibition is, in many ways, an
unfolding of their ongoing dialogue. Dialogue as introspection. Dialogue between Kim and Yang. Lines,
gestures, and air—these form not only visual traces in their work, but also points of contact within their
long-standing relationship. Their shared inquiry lies in the language of sculpture and painting, and in how
forms of representation might be traced—or dissolved—into air.

Closing the sketchbooks, we return to the works of Minhye Kim and Moonmo Yang. The studio space they
shared now spills into the gallery. Time, layered and lived, extends from that space into this one. And what
continues is life—each artist’s life, and the life of their work, inseparably linked. This is the state of bridging, of
being between: Beginning with a line, following a gesture, reaching into air. Not a vague place, but a page in
which one finds their own language through, and by way of, the work.
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